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9th, 10th, 11th and 12th Grades 

Your child should spend up to 90 minutes over the course of each day on this packet. 
Consider other family-friendly activities during the day such as: 

  
Review your learning or 

learn something new from 
Khan Academy 

Have a time each day to 
have a family meeting to 

discuss concerns and notice 
each other's kindness. 

Make a stop motion movie 
with a free stop motion app.  

Problem solve something by 
fixing or organizing. 

 

Play and make music just 
search for Chrome Music 

Lab 

Mindful Minute: Take 3 deep 
breathes and focus on the 

sounds in the room.  

 

Read a historical document 
at archives.gov/historical-

docs 

Reflect and discuss What 
choices have been made by 

others that have changed 
your life since spring break?

*All activities are optional. Parents/Guardians please practice responsibility, safety, and supervision.  
 

For students with an Individualized Education Program (IEP) who need additional support, 
Parents/Guardians can refer to the Specialized Instruction and Supports webpage, 

contact their child’s IEP manager, and/or speak to the special education provider when you are 
contacted by them.  Contact the IEP manager by emailing them directly or by contacting the school. 

The Specialized Instruction and Supports webpage can be accessed by clicking HERE or 
by navigating in a web browser to https://www.usd259.org/Page/17540 

 

WICHITA PUBLIC SCHOOLS 
CONTINUOUS LEARNING HOTLINE AVAILABLE 

316-973-4443 
MARCH 30 – MAY 21, 2020 

MONDAY – FRIDAY 
11:00 AM – 1:00 PM ONLY 

 
For Multilingual Education Services (MES) support, 

please call (316) 866-8000 (Spanish and Proprio) or (316) 866-8003 (Vietnamese). 

 

The Wichita Public Schools does not discriminate on the basis of race, color, national origin, religion, sex, gender identity, sexual orientation, 
disability, age, veteran status or other legally protected classifications in its programs and activities. 



Grade 11 English Language Arts:  April 20-April 24, 2020 

Hello Parents and 11th Graders, 

Here is a review of content previously taught this school year. This learning 
opportunity will strengthen your language arts skills. There are several 
opportunities for students to read, write and think about text within the following 
work provided.  

Week 4: April 20-April 24 Pages 808-815 
Day 1: 808‐809 Day 2: 810‐811 Day 3: 812‐813 Day 4: 814 Day 5: 815 

Word  Definition 
Dialogue (pg 808) noun 
 

conversation between two or more people as a 
feature of a book, play, or movie. 
 

Tension (pg 809) noun 
 

the state of being stretched tight. 
 

Lighthearted (pg 810) adjective 
 

amusing and entertaining.

 

Exposition (pg 810) noun 
 

a comprehensive description and explanation of an 
idea or theory. 
 

Perspective (pg 814) noun 
 

a particular attitude toward or way of regarding 
something; a point of view. 
 

 

● Read Aloud Accommodations are available on the specialized instruction and supports website 

referenced at the beginning of this packet. 
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PERFORMANCE TASK: WRITING FOCUS

 Tool Kit  
Student Model of 
a Fictional Narrative

WRITING TO SOURCES

You have read three short stories that employ flashbacks or framing devices 
to tell stories. Now you will use your understanding of those texts to create 
a narrative that explores a question related to the human condition in a 
fresh way.

Assignment
Write a fictional narrative addressing this question:

How do stressful situations often reveal the best and 
worst in people?

Begin by creating a fictional scenario that is dramatic and stressful enough 
to trigger widely different responses from characters. Then, think about how 
you might develop characters whose reactions will give readers insight into 
the issues raised by the prompt. Finally, reflect on the structure of the stories 
you read in this unit. Use plot devices similar to the ones in those texts, such 
as frame stories or flashbacks, to add interest to your narrative and provide 
additional insight into characters and events.

Elements of a Fictional Narrative
A fictional narrative is a story about an imagined experience. The elements 
of such narratives are invented by their authors. A fictional narrative may 
feature a narrator who is part of the story or a narrator who is a detached 
observer of the action.

A well-written fictional narrative usually contains these elements:

a clear and consistent point of view

well-developed characters

a smooth sequence of events or experiences, which may include 
flashbacks, subplots, or frame stories

effective use of dialogue, description, and/or reflection to develop 
the story

sensory language and precise, descriptive details to clarify experiences

a conclusion that brings the story to a satisfying close

Model Narrative Text For a model of a well-crafted 

the Bridge.”

Challenge yourself to find all of the elements of an 
effective fictional narrative in the text. You will have 
an opportunity to review these elements as you 
prepare to write your own fictional narrative.

LAUNCH TEXT
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SCAN FOR 
MULTIMEDIA

This selection is an example of 
a narrative text. It is a fictional 
narrative because it is narrated by 
a character and describes events 
that did not actually happen. This 
is the type of writing you will 
develop in the Performance-Based 
Assessment at the end of the unit.

As you read, look closely at 
the author’s use of details and 
dialogue. Mark words and phrases 
that suggest the personalities of 
the narrator and the old man, as 
well as the tension of the situation 
in which they meet.

LAUNCH TEXT | NARRATIVE MODEL

Old Man at the Bridge
Ernest Hemingway

A n old man with steel rimmed spectacles 
and very dusty clothes sat by the side of 

the road. There was a pontoon bridge across 
the river and carts, trucks, and men, women 
and children were crossing it. The mule-
drawn carts staggered up the steep bank 
from the bridge with soldiers helping push 
against the spokes of the wheels. The trucks 
ground up and away heading out of it all 
and the peasants plodded along in the ankle 
deep dust. But the old man sat there without 
moving. He was too tired to go any farther.

It was my business to cross the bridge, 
explore the bridgehead beyond and find out 
to what point the enemy had advanced. I did 
this and returned over the bridge. There were 
not so many carts now and very few people 
on foot, but the old man was still there. 

“Where do you come from?” I asked him.
“From San Carlos,” he said, and smiled.
That was his native town and so it gave 

him pleasure to mention it and he smiled.
“I was taking care of animals,” he explained.
“Oh,” I said, not quite understanding.

“Yes,” he said, “I stayed, you see, taking 
care of animals. I was the last one to leave the 
town of San Carlos.”

He did not look like a shepherd nor a 
herdsman and I looked at his black dusty 
clothes and his gray dusty face and his steel 
rimmed spectacles and said, “What animals 
were they?”

“Various animals,” he said, and shook his 
head. “I had to leave them.”

I was watching the bridge and the African 
looking country of the Ebro Delta and 
wondering how long now it would be before 
we would see the enemy, and listening all the 
while for the first noises that would signal 
that ever mysterious event called contact, and 
the old man still sat there.

“What animals were they?” I asked.
“There were three animals altogether,” he 

explained. “There were two goats and a cat 
and then there were four pairs of pigeons.”

“And you had to leave them?” I asked.
“Yes. Because of the artillery. The captain 

told me to go because of the artillery.”

1

2

3

4

5

6
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9

10

11

12

13

14

15

UNIT   6    INTRODUCTION

754 

�

Writing
Write narratives to develop real or 

imagined experiences or events using 
effective technique, well-chosen 
details, and well-structured event 
sequences.

Write routinely over extended 
time frames and shorter time frames 
for a range of tasks, purposes, and 
audiences.

808 
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ESSENTIAL QUESTION: What do stories reveal about the human condition?

� EVIDENCE LOG

Review your Evidence Log 
and identify key details you 
may want to use in your 
narrative.

Prewriting / Planning
Focus on a Conflict The stories that you, like all writers, tell are influenced 
by your own life. Make a list of conflicts you have experienced, witnessed, 
or studied. Choose a conflict from your list, and think about ways you can 
turn that conflict into a fictional story that reveals characters at their best 

Create a Story Chart Make a story chart, like the one shown, to plan the stages of your 
narrative. Events from “Old Man at the Bridge” have been filled in so that you can trace the 
narrative arc in the Launch Text.

STORY CHART

Exposition:
Establish the setting 
and characters, and set 
up the conflict.

Rising Action:
Describe the events 
that increase the 
conflict and tension.

Climax: Identify the 
point of greatest 
tension.

Resolution: Tell how 
the conflict is or is not 
resolved.

During the Spanish Civil 
War, an old man sits by 
a bridge while others 
evacuate. The narrator 
stops to talk to him.

The narrator wants to 
get the old man out of 
danger, but the old man 
is too tired to move.

The old man tries to get 
up and move, but he 
sits back down. He can’t 
get up. He is worried 
about animals he left 
behind.

The conflict doesn’t 
resolve: The old man 
gives up; the narrator 
leaves him to face the 
advancing enemy alone.

Develop Your Characters Once you have selected the characters who will appear in 
your narrative, start to develop them using a chart like this one.

MAIN CHARACTER

Appearance

Attitude/Personal 
Characteristics

Motivations

Connect to Texts After you have identified the basic plot events and 
characters, decide how you can use plot devices to add interest to your 
story. Review the use of the frame story in “Everything Stuck to Him” 
and “The Leap.” Determine if a similar framing device might work for 
your story. Also, consider Erdrich’s use of foreshadowing in “The Leap.” 
Just as she dropped hints about the fire, you could hint at later events in 

One final device to consider is the flashback, in which the action 
suddenly reverts back to a past event that was important to the main 
character’s development or to the present action of the story.

� STANDARDS
Writing

Engage and orient the reader by 
setting out a problem, situation, 
or observation and its significance, 
establishing one or multiple point(s) 
of view, and introducing a narrator 
and/or characters; create a smooth 
progression of experiences or events.

Use a variety of techniques to 
sequence events so that they build 
on one another to create a coherent 
whole and build toward a particular 
tone and outcome.

Performance Task: Write a Narrative 809
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PERFORMANCE TASK: WRITING FOCUS

Drafting
Establish a Point of View The point of view you choose helps set the 
tone for your story. Are you going to be a neutral observer, reporting on 
events rather than participating in them? Then, you will use a third-person 
narrator. Are you going to interpret events directly through the eyes of a 
narrator who participates in the events of the story? Then, you will write 
using a first-person point of view. Notice how the choice of point of view 
affects the examples in this chart.

Begin the Story Memorably You can draw from a variety of strategies to 
engage your readers right from the start. Remember to select a strategy that 
sets a proper tone for your story, whether you intend your story to be serious 
or humorous, thoughtful or lighthearted. Here are a few ideas to grab the 
attention of your audience:

 It was not my most heroic 
moment.

 What makes us do the right thing in the worst 
possible situations?

As I looked down at the 200-foot drop 
I said to myself, “What am I doing here?”

Highlight the Conflict When you are setting up the exposition, rising 
action, and climax of the story, be sure to emphasize the main conflict. The 
prompt asks you to explore how people react in times of stress. This lends 
itself naturally to describing characters and their responses to events in a way 
that builds tension throughout the story until the climax.

End in a Satisfying Way Make sure that your ending flows naturally 
from the events of the story. Above all, though, end it in a way that will 
be satisfying and memorable, and that reinforces the main point of the 
story—people under stress behave both their best and their worst. Keep 
in mind that it can be just as effective to end a story with some elements 
unresolved as it is to tie all the loose ends up neatly.

NARRATOR DESCRIPTION EXAMPLE

First-person
The narrator is a character in the 
story.

I knew what I had to do. I had 
to tell Shana the truth.

Third-person 
omniscient

The narrator is outside the story and 
knows everything that happens.

Julia was finally ready to tell 
Shana the truth, but Shana 
didn’t want to hear it.

Third-person limited
The narrator is outside the story and 
knows only what one character does 
and thinks.

Julia was finally ready to tell 
Shana the truth. But would 
Shana listen?

� STANDARDS
Writing

810 
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PUNCTUATION

Punctuate dialogue correctly.

Use quotation marks before 
and after a character’s 
spoken words.

Use a comma to set off 
the speaker’s tag from the 
speaker’s words.

Use quotation marks 
around each part of a 
divided quotation.

If end punctuation, such 
as a question mark or an 
exclamation point, is part 
of the quotation, keep it 
inside the quotation marks.

LANGUAGE DEVELOPMENT: STYLE

Add Variety: Dialogue
Dialogue The conversations between and among people in a story are 
called dialogue. This narrative technique can serve several purposes:

exposing conflict between characters

revealing personality traits

providing explanation or advancing the plot

showing what characters think and value

indicating what characters understand and how they communicate 

Read It 
These sentences from the Launch Text use dialogue to establish a connection 
between the two characters and to reveal their feelings and traits.

(The narrator expresses 
his interest mainly through questions directed to the old man.)

 
(The old man states his problem and reveals his innocence in his 
own words.)

(The narrator’s curt response suggests that the old man’s 
problems are not his main concern.)

(The old man talks to himself, 
expressing his confusion and sorrow.)

Write It
As you draft your narrative, look for ways to incorporate dialogue. Start a 
new paragraph each time the speaker changes. There are a variety of ways 
in which to write dialogue. Notice in these examples how the words being 
spoken are set apart from their tags, such as he said or I urged.

PLACEMENT OF DIALOGUE EXAMPLE

before a tag “Where do you come from?” I asked him. 

after a tag
. . . I looked at his black dusty clothes and his 
gray dusty face and his steel rimmed spectacles 
and said, “What animals were they?”

splitting a single sentence
“I know no one in that direction,” he said, “but 
thank you very much.” 

splitting multiple sentences 
“If you are rested I would go,” I urged. “Get up 
and try to walk now.”

ESSENTIAL QUESTION: What do stories reveal about the human condition?

� STANDARDS
Writing
Use narrative techniques, such 
as dialogue, pacing, description, 
reflection, and multiple plot lines, to 
develop experiences, events, and/or 
characters.

Language
Demonstrate command of the 
conventions of standard English 
capitalization, punctuation, and 
spelling when writing.

Performance Task: Write a Narrative 811
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PERFORMANCE TASK: WRITING FOCUS

MAKING WRITING SOPHISTICATED

Integrating Sensory Language Vivid, detailed description makes 
characters and settings come alive for readers. An important part of such 
description is sensory language, which features details that appeal to one 
of the five senses. Writers use sensory language to describe how things look, 
sound, taste, feel, or smell. Vivid sensory adjectives, adverbs, and verbs can 
combine to create an overall impression of a scene or event. Notice how 
each of these examples affects you as you read it.

ADJECTIVE ADVERB VERB

Sight scarlet garishly soar

Hearing
(Sound)

piercing softly creak

Taste bitter juicily savor

Touch slippery roughly tap

Smell rancid fragrantly reek

Read It
These examples from the Launch Text show how the writer uses sensory 
language to establish a sense of place

The comparison in 
this paragraph shows 
the dryness of the 
Spanish countryside 
and points to the 
silence and the strain 
on the narrator as he 
listens for the enemy’s 
approach.

The initial description 
sets the scene. 
Readers can envision 
the old man and 
can both “see” and 
“hear” the peasants, 
carts, and trucks. 

LAUNCH TEXT EXCERPT

An old man with steel rimmed spectacles and very dusty 
clothes sat by the side of the road. There was a pontoon bridge 
across the river and carts, trucks, and men, women and children 
were crossing it. The mule-drawn carts staggered up the steep 
bank from the bridge with soldiers helping push against the 
spokes of the wheels. The trucks ground up and away heading 
out of it all and the peasants plodded along in the ankle deep 
dust. But the old man sat there without moving. He was too 
tired to go any farther.

…

I was watching the bridge and the African looking country 
of the Ebro Delta and wondering how long now it would be 
before we would see the enemy, and listening all the while for 
the first noises that would signal that ever mysterious event 
called contact, and the old man still sat there. 

812 
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ESSENTIAL QUESTION: What do stories reveal about the human condition?

SENSE CHARACTER 1 CHARACTER 2 SETTING

Sight

Hearing
(Sound)

Taste

Touch

Smell

Write It 
Think of sensory words and phrases that can clarify a reader’s impression 
of your characters and the situations in which you place them. Start by 
completing this chart with specific details. Then, go back to your draft to 
determine how to incorporate those details into your narrative.

Use a Thesaurus to Find Precise Words Even the most experienced 
writers sometimes refer to a thesaurus to find the words that best express 
what they want to say. A thesaurus can be a valuable resource when it 
comes to finding sensory language that fits your needs. Here are thesaurus 
lists of synonyms for the first three examples from the chart of sensory 
words. Note that not every synonym is appropriate in every case; you must 
choose the word that works best in context.

SCARLET syn. crimson, red, ruby, cherry, garnet

GARISHLY syn. brashly, gaudily, brightly, vulgarly, flamboyantly

SOAR syn. fly, ascend, rocket, circle, arise, climb

 College and Career Readiness

� STANDARDS
Writing
Use precise words and phrases, 
telling details, and sensory language 
to convey a vivid picture of the 
experiences, events, setting, and/or 
characters.

Language
Consult general and specialized 
reference materials, both print and 
digital, to find the pronunciation of 
a word or determine or clarify its 
precise meaning, its part of speech, 
its etymology, or its standard usage.

Performance Task: Write a Narrative 813
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PERFORMANCE TASK: WRITING FOCUS

� WORD NETWORK

Include interesting words 
from your Word Network in 
your narrative.

FOCUS AND ORGANIZATION EVIDENCE AND ELABORATION CONVENTIONS

 Provides an introduction that sets 
the scene and introduces characters 
and conflict.

 Establishes a sequence of events 
that unfolds smoothly and logically.

 Incorporates plot devices, such as 
foreshadowing, flashback, and frame 
stories, to add interest to the story.

 Provides a conclusion that resolves 
the narrative in a satisfying way.

 Uses techniques such as 
dialogue, description, and 
reflection to develop the 
experience being narrated.

 Uses sensory language and 
precise details to clarify 
events for the reader.

 Uses vocabulary and word 
choices that are appropriate 
for the audience and 
purpose.

 Attends to the norms 
and conventions of the 
discipline, especially 
the correct punctuation 
of dialogue.

Revising
Evaluating Your Draft
Use the following checklist to evaluate the effectiveness of your first draft. 
Then, use your evaluation and the instruction on this page to guide your 
revision.

Revising for Focus and Organization
Sequence of Events Maintaining a consistent point of view will help you 
present a realistic perspective on setting, characters, and events. Would 
a reader be puzzled about what happened first, next, and last in your 
narrative? Consider adding time words and phrases that clarify the sequence. 
Some examples are given here.

after a while at that point before by then

eventually initially just then later

meanwhile previously soon afterward ultimately

Conclusion Remember that your conclusion should settle or resolve the 
conflict and provide a satisfying ending for the reader. Is your conclusion too 
abrupt? Should you add more detail to the falling action in the plot to make 
your conclusion seem more plausible?

Revising for Evidence and Elaboration
Dialogue The effectiveness of your narrative depends on how well you 
establish a believable conversation between the characters. Have you 
captured the “sound” of each character? Would each character be likely to 
say the words you have given him or her? If not, make some changes to your 
dialogue to improve its authenticity.

� STANDARDS
Writing

Use narrative techniques, such 
as dialogue, pacing, description, 
reflection, and multiple plot lines, to 
develop experiences, events, and/or 
characters.

Provide a conclusion that follows 
from and reflects on what is 
experienced, observed, or resolved 
over the course of the narrative.

814 
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Editing and Proofreading
Edit for Conventions Reread your draft for accuracy and consistency. 
Correct errors in grammar and word usage. Make sure that you have used 
sensory language correctly in context. 

Proofread for Accuracy Read your draft carefully, correcting errors in 
spelling and punctuation. Punctuate dialogue correctly, using quotation 
marks and commas or end marks as needed.

Publishing and Presenting
Work with a partner to present your narrative as a dramatic dialogue. Each 
of you should take the part of one of your characters and read the dialogue 
as though you were actors in a play. If you wish, one of you may read 
the narration as well. Practice together and then present your dialogue to 
the class.

Reflecting
Reflect on what you learned by writing your narrative. Are you happy with 
the characters you chose? Were you able to incorporate them into a unified 
narrative? What was difficult about incorporating a narrative technique, such 
as flashback or foreshadowing, into your narrative?

PEER REVIEW

Exchange drafts with a classmate. Use the checklist to evaluate your classmate’s narrative, 
and provide supportive feedback.

1. Does the dialogue advance the plot or serve some other important purpose, such as 
building tension?

 yes  no If no, suggest what you might change.

2. Does the introduction clearly set a scene and introduce the conflict?

 yes  no If no, tell what you think should be added.

3. Is the ending satisfying, believable, and understandable?

 yes  no If no, tell what you found confusing.

4. What is the strongest part of your classmate’s narrative? Why?

ESSENTIAL QUESTION: What do stories reveal about the human condition?

� STANDARDS
Writing
Develop and strengthen writing as 
needed by planning, revising, editing, 
rewriting, or trying a new approach, 
focusing on addressing what is most 
significant for a specific purpose and 
audience.

Performance Task: Write a Narrative 815
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